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Artisans tend cultivate their talents through years of experimentation and resolve. For Larry Zgoda, that couldn’t be truer. Since 1974, the stained glass designer has nurtured an aesthetic that’s reverberated within the industry, and according to him, this is only the beginning. “This has all been a self-teaching effort,” he admits. “It’s a lifelong learning process, and I’m constantly fascinated by it all.” 

Proficient in the art of architectural ornamentation, Zgoda—who’s studied under the famed Chicago renaissance artist Edgar Miller—relies heavily on his respect for nature when constructing his windows, lighting, mosaics, and decorative accents. “I like to think that my designs bridge the rigidity and angularity of architecture with the organic qualities of nature,” he says.  An advocate of sustainable building, he relishes the timeless beauty of a fixed environment, an idea that’s paramount to each structure’s continued existence.

An artisan first and an inventor second, Zgoda’s works include the use of beveled and iridescent glass, cut-polished jewels, iron armature, and Clovis glass—a technique he’s designed to achieve a scalloped edge. Less influenced by color than his peers, he favors gray-shades and clear scales, admitting that it’s the tones, not the hues that intrigue him most. But it’s the work that really illustrates his vision. Residential and commercial projects have fueled Zgoda’s love for art—especially those for the University of Denver’s School of Social Work (where he constructed a large 32-panel stained glass installation), the Chicago Public Library, the City of Chicago, and the countless residential homes he’s collaborated on. Success aside, it’s the medium that interests him most. Describing a dream project he hopes to work on someday, he imagines a large multi-storied atrium with east facing views of the lake—the perfect source for the fusion of light and nature.

When asked what attracts him most to this industry, Zgoda fervently admits it’s the affect, the “prismatic hues,” that gets him every time. “Glass has a wonderful, kinetic quality, so as you move around, the view from the outside changes because of the way the light plays,” he says. “This provides a connection to the world that’s not just static but fascinating.”

